
1 

Writing Standards 
 

What are the standards assessed in writing and what do they mean? 
 

 
Standards W.9-10.1, W.9-10.2,  and W.9-10.4:  Students write thesis-based multi-paragraph essays that maintain a 
consistent tone and focus throughout while also using: precise language, action verbs, sensory details, appropriate 
modifiers, and use active voice rather than passive voice.   
 
Thesis-Based ® A thesis is an opinion statement of the purpose, intent or main idea 

of an essay.  (More about thesis on pages 6-7) 
 

Multi-paragraph  ® All essays will have an introduction, body paragraphs, and a 
conclusion 

 
Consistent tone and 
focus  

® Consistency means that throughout the essay the author remains on 
topic and keeps the same “attitude” (tone) throughout.   

 
Precise Language  
(Diction) 

® Your diction (word choice) helps you make your ideas clear for the 
reader.  Effective diction assists your argument and helps your essay 
maintain consistent tone and focus.  

® Be very careful when using a thesaurus; Thesauri often work off a 
part of the definition of a word which means that all words listed do 
not have the same connotation and you could end up stating 
something that you did not intend 

 
Action verbs  ® The most accepted verb tense is the present tense (literary present) 

for analytical essays.  This may seem confusing; the text has already 
been written, you have already read the text, and you have already 
analyzed the text; however, the purpose of your essay to convince 
your reader of an argument and the present tense enables you as 
writer to reveal the importance and relevance of your argument to 
your audience.   

 
Sensory details, 
appropriate 
modifiers  

® Sensory details are those that cause people to identify with one of 
their five senses.  Appealing to your reader is an integral part of 
creating an effective argument.   

® Modifiers describe the subject of your sentence.  “Dangling” or 
“misplaced” modifiers create confusion for the reader and therefore 
weaken your essay. 

 
Active Voice ® In sentences written in passive voice, the subject receives the action 

expressed in the verb; the subject is acted upon. In sentences written 
in active voice, the subject performs the action expressed in the verb; 
the subject acts.  

® Passive Example: The authority is symbolized by the conch...  

® Active Example:  The conch symbolizes...   
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Standards W.9-10.1, W.9-10.2,  and W.9-10.4: Students support main ideas in the body of their essays with 
supporting evidence.  The supporting evidence will integrate quotes and citations into the body of the paper while 
maintaining the flow of ideas and will use appropriate conventions for documenting sources in the body of the 
paper.  
 
Supporting Evidence  ® Supporting evidence includes quotations from a text (not necessarily 

dialogue) or a paraphrase from a text.  A quotation means that you 
use the exact wording from a text and paraphrasing means that you 
put the text in your own words.  (More about supporting evidence on 
pages 8-11). 

 
Integrating 
Quotations  

® Integrating quotations means that the quotation is part of a larger 
idea in a sentence.   

® Quotation: “vision... is a deliberate gift, the revelation of a dancer 
who for my eyes only flings away her seven veils" (Dillard 17). 

® Integrated quotation: In the book's chapter, "Seeing," Annie Dillard 
contends that sight, “is a deliberate gift, the revelation of a dancer who 
for my eyes only flings away her seven veils" (17). 

 
Appropriate 
conventions for 
documenting sources 
in the body of the 
paper (MLA) 

® The Modern Language Assocation (MLA) is a documentation style 
that provides the structure of documenting sources and 
bibliographies.  (more about MLA on pages 12-20).   

® MLA will be required for ALL essays written to avoid plagiarism 
and ensure proper documentation is given to the original author of a 
piece of work.   

 
 
Standard W.9-10.6: Students publish documents (essays) using word processing programs. 
  
Publish documents 
using word 
processing programs 

® ALL major essays need to be typed using a program such as 
Microsoft Word, Microsoft works, Google Docs. etc.  

 
 
Standard W.9-10.5: Students will revise writing to improve logic, coherence of the organization, Controlling 
perspective, tone, consideration of audience and purpose, and formality of context 
 
Revise writing ® Revisions require more than normally expected.  Grammar and 

mechanics are not included in revisions, but rather are mere editing.  
Revisions require changes be made to improve the ideas and 
organization and therefore effectiveness of the essay.   
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The Introduction 
 

What is the purpose of my introduction? 
 
 
 

q Think of your introduction in the same manner that you would think of introducing 
yourself to someone that you want something from.  It may seem peculiar, but you want 
something from your reader—you want them to believe you.  Why should they believe 
you if you can’t even introduce yourself and your opinion clearly? 

q Your introduction poses you with the objective of multi-tasking: engage your reader, 
identify your context and argument, create the tone, and identify your main points.  
o Engage your reader—you want your reader to continue reading.  In order to this 

you must get their attention in the first paragraph.   
§ The key here is to be original, surprising, and thought-provoking.  If your 

reader is reading something that they have read before they will lose interest.  
o Identify your context and argument.  Never assume too much.  While you don’t 

want to summarize, you want to give your reader the context for your essay and why 
you are writing it (your argument; thesis). 

§ What piece of work are you referring to? 
§ Who wrote it? 
§ What are you saying about it? Why is that important? 

o Create the tone—your tone is your attitude towards your writing, topic, and 
argument; it “sets the stage” for your reader 

§ Tone inevitably occurs with good writing—your opinion can be heard 
without the words, “I feel that this novel,” or “this author is brilliant 
because.” 

o Identify your main points—you obviously have to pose your argument, but why 
would your reader want to continue if they don’t think you could possibly have 
sufficient evidence? 

§ What will your main evidence be?  
§ Don’t give away your whole paper, but just enough to convince them to keep 

reading—raise their eyebrows.  
q You want your introduction to have momentum.  Think of it like a roller coaster; 

when you get on the roller coaster you anticipate an adrenaline rush.  The newest roller 
coasters shoot you out of the starting point rapidly, immediately engaging you as a 
participant, soon your suspense is being built up a steep incline, and then as you reach 
the top you realize the ride is going to be worth it, but oh, now you realize the first drop 
only gives you a glimpse of what is to come, but at the same time, it is enough to keep 
you engaged for the rest of the ride.  This is your introduction; it is fast, but encompasses 
the main points of your essay to get your reader engaged—the remainder of your paper 
consists of all of the loops, climbs, and dips in between, and your conclusion is the 
steady slowing back into the ride’s corral.   
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What helps me create a purposeful introduction? 
 
 

THE RHETORICAL PRECIS (as an introduction):  The rhetorical précis lends itself to all of 
the elements necessary to write an effective introduction.  Keep in mind, students need to add a 
thesis statement that appropriately responds to the given prompt if using this method as an 
introduction. 
 

• Sentence 1: Name of author, genre, and title of work, date in parentheses; a rhetorically 
accurate verb (such as “claims,” “argues,” “asserts,” “suggests,”); and a THAT clause 
containing the major assertion or thesis statement in the work.   

o When referring to authors, always use first and last name the first time you mention 
an author and thereafter only the last name 

o Be sure to use proper documentation for titles (see MLA section)  
 

• Sentence 2: An explanation of HOW the author develops and supports the thesis, usually in 
chronological order 

o This is a section by section explanation of what the author is doing (verb) and how 
he/she is doing it (methods) 

 
• Sentence 3: A statement of the author’s apparent PURPOSE, followed by an “in order to” 

phrase 
 

• Sentence 4: A description of the intended audience and/or the relationship the author 
establishes with the audience.   

 
Fill in Starter Template  

1. In     ‘s             (date),  
                            (author)    (genre)   (title) 
 
he/she         that          
 (verb)     (main idea/thesis statement).   
 

2. The author first       by/with       ; 
    (verb phrase)    (methods),  
 
he/she then       by/with       ;   
  (verb phrase)    (methods)      
 
and to conclude he/she       by/with       . 
    (verb phrase)    (methods) 
 

3. Her purpose is to       in order to     
 
   . 
 

4. He/She seems to have a        audience in mind  
 
because            . 
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Things to avoid in an introduction 
 

  
q Do not include “the reader” and the effect a piece may or may not have on “the reader.”  

It is best not to try and speak for all of the people who have ever read a particular piece.  
Discuss a novel’s effect; do not discuss its “effect on the reader.” 

 
q Avoid wild speculation and official judgment.  Do not speculate as to how a book may 

have been interpreted had not certain event occurred.  Also, unless you are asked to 
comment on the quality of a piece, which rarely if ever happens on an essay, avoid 
singing it praise.  (i.e. “Fitzgerald’s brilliantly written novel…”).  If you are writing 
about a novel in this class assume that it is of literary merit.   

 
q Avoid passive voice.  Treat all literature as if it is alive.  All of your verbs need to be in 

the present tense.  Avoid the present progressive at all costs.  DO NOT SAY, “Hester is 
walking with the living symbol of her sin in her arms.”  DO SAY, “Hester walks with 
the living symbol of sin in her arms.”  

 
q Avoid first and second person.  You want to use the third person when you are writing 

an essay.  (Note that this is primarily for argumentative, persuasive, and analytical 
essays.) If you use something other than third person your essay becomes personal, 
which while you want it to be yours, the word “I” or “you” implies that you are the only 
person which believes your argument or that your reader is a single person and that your 
objective is simply to convince that one person.  Do not use, “In my opinion,” or phrases 
similar to it.  

 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

Sometimes the best way to learn something is to be told 
how not to do it… 
• DON’T use the obvious dictionary definition of a word for 

your first sentence 
• DON’T say the obvious (the first thing that comes to your 

mind; chances are most other people thought that too.) 
• DON’T literally tell your reader your intentions, “I am going 

to prove that…” or, “This essay will prove that…” 
• DON’T use trite expressions, “In the world today,” or, “In our 

ever-changing society,” or, “For as long as man has existed.” 
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The Thesis Statement 
What is a thesis and how do I come up with one? 

 

A thesis is an opinion statement of the purpose, intent or main idea of an essay. Your thesis is 
the “backbone” of your essay—all other elements of your essay are built around your thesis statement. 
You will always be given a prompt to answer in a thesis-based multi-paragraph essay.  After 
brainstorming your initial responses to the prompt, you will create your thesis statement.  If the prompt 
is “Discuss the characterization Shakespeare uses in his play," your thesis cannot be "Shakespeare 
presents many fascinating characters in Romeo and Juliet" because it states the obvious and fails to take a 
position on the topic assigned—it cannot be argued. 

q Your thesis must essentially contain three elements: the SUBJECT, its ASSERTION, and 
RATIONALE explaining your assertion.    

q SUBJECT                ASSERTION  

q "Shakespeare demonstrates remarkable insight into the adolescent mind through his 
immature portrayal of Romeo in Romeo and Juliet."  

                                                                                                 RATIONALE.  

 

 

 

 

 
What should I keep in mind as I work toward a thesis? 

q Be persuasive: you should attempt to convince readers of something that is not obvious. After 
all, there is no point in arguing a point of view that everyone shares. 

q Your thesis may present a problem that has no easy solution. As an essay writer, you should 
choose a problem that you can discuss in depth.  

q Your thesis should be supported by all your arguments & facts: if the thesis does not 
encompass all of the points in your essay, you will either have to re-work your thesis or remove 
unrelated points.  

q Don't feel like you must have a permanent thesis before you begin writing. You may develop or 
modify your thesis through the writing process. Just as you revise your writing your thesis may 
be revised.   

   

 

 

 

 

 
Make sure that your thesis… 
• can be argued. 
• is focused and specific 
• does not state the obvious 

Thesis Components 
 

SUBJECT—this is the subject of your thesis  i.e. characters, the author, a theme, etc 
ASSERTION—this is an argument/claim/analysis of your subject; what is the author suggesting, symbolizing etc. 
RATIONALE—this is a brief explanation to support your assertion 
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How can I test my thesis? 
 

Think of your thesis as a statement that remains to be proved. It commits you to showing your 
reader that it's founded upon good evidence and sound reasoning. That is, you want to show that 
you know what you're talking about, that you've investigated the matter thoroughly, have 
considered the implications of your findings, and are offering in your thesis not mere opinion, but a 
carefully thought-out conclusion. This job of uncovering and displaying your reasoning is the next 
step in writing a thesis/support essay. 

 

q Test your thesis first by ensuring it has the three necessary elements and then by examining 
its:  

o Strength: make a list of arguments that support your thesis. Then, make a list of 
objections to it. If these objections are stronger than your arguments, you should re-
work your thesis.    

o Interest: does it state the obvious? If it's so obvious that nobody could fail to see it, 
it's probably not worth arguing. An interesting thesis offers a fresh, subtle, or 
controversial perspective. 

o Specificity: is it too vague? For example, the statement "Shakespeare's 
characterization demonstrates his incredible insight as a playwright" is too vague 
because your reader can't be sure what you mean by "insight" or how it relates to 
"characterization."  

o Manageability: can you handle the topic within the time frame/space provided? For 
example, a broad thesis may be, "Shakespeare portrays the depth and complexity of 
human nature throughout Hamlet." Consider whether you will be able to discuss 
thoroughly "the depth and complexity of human nature" in a 1500-word essay.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Thesis Reminders: 
• List your argument and the 

 objections to that argument—
 compare  

• Is your thesis obvious? 
• Is your thesis vague? 
• Is your thesis manageable? 
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Did you create your paragraph with EASE? : 
    Examples 
  Assertions  
          Significance 
  Explanations 

Essay Organization 
 
 
Each paragraph should contain the 
following elements to develop one idea: 
Topic Sentence, Concrete Details, 
Explanation, Significance and a 
Concluding Sentence.  Be aware that this 
is not a writing format, but that these 
elements are necessary for a successful 
paragraph supporting your thesis.   
o Topic Sentence—Your Assertion Your topic sentence asserts what you will prove, with 

support, to defend your thesis.  Your topic sentence should be a direct opinion and correlation 
to your thesis statement, in other words, one of the key points that proves your thesis.   

o Concrete Details—your examples, quotations from the text, support your assertion and thus 
your thesis.  Remember that any quotation is not efficient in your essay—it must be related to 
your assertion and ultimately must be proof of your thesis. 

o Explanation (commentary)—You need to explain what the quote means for the reader.  In 
your explanation you need to pull out the important elements of the quotation and explain how 
they prove your topic sentence.  Supporting your quotations is a key element to your essay; 
your explanation convinces your reader of your argument 

§    You want to point to specific words and details within the quotation 
§ Do not let your reader assume your reasoning; you need to point it out to them    
         specifically 
§ What word is powerful in the quotation and why is it powerful? 
§ What connotation does the word have on the text? 

• Connotation is what emotions the word brings about; what tone and mood 
does the word indicate? 

• Try replacing the word with another—what is lost?  This loss will be the 
significance of your quotation 

o Significance (commentary)—this is the “so what?” part of your support.  Okay, you have 
shown the reader the quotation and now have explained how it related to your argument, but 
in the relation to your thesis what does it mean? Why does it matter? 

§ You want to build upon your explanation and relate back to your thesis.  
§ How does your explanation of the quote reveal a ‘deeper meaning?’ What is the 

‘deeper meaning?’  
§ Look back to the essay prompt and be sure you have asserted support and 

significance for your thesis.   
q After all examples have been given in a paragraph, have been explained, and you have 

shown their significance, you can finally write your concluding 
sentence 

o This is often the most difficult sentence, yet very essential 
to your argument.   

o Think of this in terms of what results from the ideas in your 
paragraph.  In other words, as a result of my assertion, this is 

true. 
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How many paragraphs do I have to write? 
 
 
Contrary to what many students believe, there is no rule that says that a college essay, or any 
other kind of essay, must have five paragraphs and five paragraphs only. If you follow this 
format too strictly, you are letting the form generate the content. In other words, you are putting far 
more emphasis on how you organize the content than on what you want to say, the purpose you 
have in mind, and what your readers need. Paragraph divisions perform two functions:  
 

• To help the reader understand the text by organizing it into groups of ideas that work 
together.  

• To help the eye return to the proper place in the text after looking away for a brief 
moment.  

• A text without enough breaks is difficult to read because you keep losing your place.  
 

Thus, paragraph divisions should simply help the reader read and understand the text. How 
many paragraphs you have, depends on the nature of your ideas and how much you have to 
say.   
 
 
 
 
 

Quotations 
 

How do I find quotations? 
 
 

q You will be looking for quotations as you read the text 
o As you read look for dialogue, descriptions, and events that reveal significance in the 

text; significance means that the quotation will support an argument and reveal 
something in the text 

§ How are the characters revealed? 
§ Where are literary devices used? 
§ Where themes are revealed? 
§ What symbols are significant? 
§ What actions are significant? 
§ What dialogue is significant? 

q If you have difficulty finding quotations look for specific words that jump out at you as 
you read  

q The key is to remember that you are looking for specific and detailed quotations that will 
enhance and support your argument 
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What is quote integration? 
 

q Quote integration means that the quotation is part of a larger idea in a sentence.  Quote 
integration helps maintain the flow of your ideas and prevents your organization from 
being interrupted by your supporting evidence.  When integrating direct quotations into a 
paper it is important to move smoothly from the source information to your own 
thoughts. If quotations are simply dropped into a paper without significant warning, a 
reader may become confused as to the appropriateness and relevance of that particular 
quotation. 

q The following excerpt lacks quotation integration:  

§ The men in Stephen Crane's short story, "The Open Boat," are courageous; 
they want to live. "The idealistic virtues of bravery, fortitude, and integrity 
possess no meaning in a universe that denies the importance of man" (Stein 
151). The ideals of their native environment, then, mean little when 
confronted with the harshness of the open ocean. These men finally realize 
that it is possible they will die. 

q The following excerpt employs quotation integration on a basic level:  

§ The men in Stephen Crane's short story, "The Open Boat," are courageous; 
they want to live. The men realize that, "the idealistic virtues of bravery, 
fortitude, and integrity possess no meaning in a universe that denies the 
importance of man" (Crane 151). The ideals of their native environment, 
then, mean little when confronted with the harshness of the open ocean. 
These men finally realize that it is possible they will die. 

 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

Test it! 
 
Read it aloud!  Have someone else read it aloud 

or read it aloud yourself and listen for a pause.  If 
you here a distinct and LONG pause letting you 

know the quote is coming, then you haven’t truly 
integrated your thoughts with the quotation. 
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Handling Concrete Details and Quotations 
q Imbed the concrete detail/quote in your own sentence.  

q Make sure the concrete detail/quote never stands alone; always include significance.  

q If you use a long concrete detail/quote, indent all lines of the quote and separate it from the 
rest of your paper with spaces (see block quotes on page 15). 

q All quotes are not created equal. Choose carefully which words you wish to quote.  

q Do NOT use a concrete detail/quote as a topic sentence. Topic sentences are part of YOUR 
structure and should be your unique thoughts and wording.  

q Remember that a mere concrete detail/quote doesn't show anything, prove anything, or make 
anything obvious or evident. YOU, as the writer, have that job.  

q Be sure that you use absolutely correct MLA format when citing concrete details/quotations. 
If your sentence ends with a concrete detail/quotation, be sure to put the ending quotation 
marks before the parenthetical citation and the period after the parenthetical citation: The 
boy’s condition causes him to walk with a “weird shuffling gait” (Cooper 86).  

q Students often think the words states and quotes are interchangeable. They're not. Charles 
Dickens states, "It was the best of times..." not quotes. To quote is to repeat what someone 
else said.  

q It's okay to use an ellipsis in a quote as long as the quote still makes sense.  An ellipsis is a 
punctuation mark consisting of three dots. Use an ellipsis when omitting a word, phrase, 
line, paragraph or more from a quoted passage.  Ellipses save space or remove material that 
is less relevant, they are useful in getting right to the point without delay or distraction: 

o Full quotation: “Today, after hours of careful thought, we vetoed the bill.” 

o With ellipsis: “Today . . . we vetoed the bill.” 

q Note, however, that no ellipsis is necessary preceding the first word of the quote, 
although words have been omitted. Similarly, ellipses are unnecessary at the end of a 
quote when words have been omitted.  

Weak Strong 

Jerry says, "You have everything, and now you want 
this bench. Are these the things men fight for?" This 
shows that he is trying to intimidate Peter by making 
fun of his honor.  

Attacking Peter's sense of honor, Jerry orders him off the 
bench and tauntingly asks if a mere park bench "are the 
things men fight for" in Peter's small world.  

When Peter finally says, "Get up and fight," Jerry 
inquires, "Like a man?" This shows that Jerry is 
attacking Peter's sense of manliness.  

Jerry, now desperate to fulfill his suicidal mission, resorts 
to attacks on Peter's manliness, provoking him into fighting 
"like a man."  

In responding to Jerry's comments about having a male 
child, Peter says, "It's a matter of genetics, not 
manhood, you monster." It is obvious that Peter is 
angry at Jerry's insinuations.  

Although Peter knows that the gender of his children is "a 
matter of genetics, not manhood," he nevertheless lashes 
out at Jerry's insults, leaving the reader to doubt Peter's 
sense of security.  
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MLA Style & Format 
 

The following are the basic guidelines for following the MLA style format for writing essays.  You 
have a reference manual as well, but these are the main points which you will need to follow when 
writing an essay. 
 
• Header  In the top right hand corner of each page you must have your last name and the page  
    number.   
• Heading  The heading consists of four lines double-spaced: 1-your full name,     
     2-the teacher’s name, 3-the course title, the date (5 September 2018) the heading is only on the first  
     page. 
• Format  Times New Roman, 12 point font, double spaced, 1” margins, original title 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

• Works of Writing 
o Fiction or Non-Fiction Book Titles are in italics 
o Plays or Dramatic Pieces are placed italics 
o “Short Stories” are placed inside quotations marks  
o “Poems” are placed inside quotations marks  
o “Song titles” are placed inside quotations marks  
o “News Articles” and “Magazine Articles” are placed inside quotation marks 

 
 

       Doe 1  
 

Jane Doe 
 

Mr. Smith 
 
Pre-AP English 9A 
 
5 September 2018  
 

Original Title of the Essay  
 

 The text of your essay begins here and continues 

utilizing one inch margins throughout the text, double-

spaced.  Each paragraph is indented at the beginning of 

the paragraph as seen above.   

 Notice that when you begin a new paragraph 

there are no extra spaces between paragraphs. The 

entire essay remains double-spaced, but no more at any 

time.   

 

Header 

Heading 
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In Text Parenthetical Citations 
 
 
 

In-text citations for print sources with a known Author 
The author's name may appear either in the sentence itself or in parentheses following the quotation or 
paraphrase, but the page number(s) should always appear in the parentheses, not in the text of your sentence. 
For example: 
 

Wordsworth stated that Romantic poetry was marked by a "spontaneous overflow of powerful 
feelings" (263). 
 
Romantic poetry is characterized by the "spontaneous overflow of powerful feelings" (Wordsworth 
263). 

 
Wordsworth extensively explored the role of emotion in the creative process (263). 

 
Both citations in the examples above, (263) and (Wordsworth 263), tell readers that the information in the 
sentence can be located on page 263 of a work by an author named Wordsworth. If readers want more 
information about this source, they can turn to the Works Cited page, where, under the name of Wordsworth, 
they would find the following information: 

 
Wordsworth, William. Lyrical Ballads. Oxford UP, 1967. 

 
 
In-text citations for sources with no known author 
When a source has no known author, use a shortened title of the work instead of an author name. Place the 
title in quotation marks if it's a short work (such as an article) or italicize it if it's a longer work (e.g. plays, 
books, television shows, entire Web sites) and provide a page number if it is available. 
 

We see so many global warming hotspots in North America likely because this region has "more 
readily accessible climatic data and more comprehensive programs to monitor and study 
environmental change" ("Impact of Global Warming"). 

 
In this example, since the reader does not know the author of the article, an abbreviated title of the article 
appears in the parenthetical citation which corresponds to the full name of the article which appears first at 
the left-hand margin of its respective entry in the Works Cited. Thus, the writer includes the title in quotation 
marks as the signal phrase in the parenthetical citation in order to lead the reader directly to the source on the 
Works Cited page. The Works Cited entry appears as follows: 

 
"The Impact of Global Warming in North America." Global Warming: Early Signs.  

     
1999. www.climatehotmap.org/. Accessed 23 Mar. 2009. 

 
 
Citing a work by multiple authors 
For a source with two authors, list the authors’ last names in the text or in the parenthetical citation: 
 

Best and Marcus argue that one should read a text for what it says on its surface, rather than looking 
for some hidden meaning (9). 

 
The authors claim that surface reading looks at what is “evident, perceptible, apprehensible in texts” 
(Best and Marcus 9). 
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Corresponding works cited entry: 

 
Best, David, and Sharon Marcus. “Surface Reading: An Introduction.” 
 

Representations, vol. 108, no. 1, Fall 2009, pp. 1-21. JSTOR,    
 
doi:10.1525/rep.2009.108.1.1 

 
For a source with three or more authors, list only the first author’s last name, and replace the additional 
names with et al. 
 

According to Franck et al., “Current agricultural policies in the U.S. are contributing to the poor 
health of Americans” (327). 

 
The authors claim that one cause of obesity in the United States is government-funded farm subsidies 
(Franck et al. 327). 

 
Corresponding works cited entry: 
 

Franck, Caroline, et al. “Agricultural Subsidies and the American Obesity Epidemic.”  
 

American Journal of Preventative Medicine, vol. 45, no. 3, Sept. 2013, pp. 327- 
 
333. 

 
 
Citing Shakespeare and other dramatic literature 
 
When citing Shakespeare plays, list the ACT, SCENE, and LINES in parenthetical citations (page numbers 
are NOT included), separated by periods. Enclose the citation in parentheses. For example:  

(Shakespeare 1.3.14-17) refers to Act 1, Scene 3, Lines 14 to 17 of a Shakespearean play.  

q Quoting verse:  When quoting two or more lines of verse, use a slash with a space on each side [/] 
to separate them.  Use the same spelling, capitalization, and punctuation as it appear in the text. 

o Claudius alludes to the story of Cain and Abel when describing his crime: “It hath the primal 
eldest curse upon’t, / A brother’s murder” (Shakespeare 3.3.37-8). 

 

In-text citations for poetry 

For poems, cite the line(s) of the poem, rather than the page number in the in-text citation.  When quoting use 
a slash with a space on each side [/] to separate them  

q Reflecting on the "incident" in Baltimore, Cullen concludes, "Of all the things that happened there / 
That's all that I remember" (11-12). 

 
Block Quotations (longer than 4 lines typed) 
Any quotation longer than four lines in prose and three lines in verse must begin a new line indented one 
inch (ten spaces) from the margin, no quotations, double-spaced, introduced by a colon, open parenthesis 
with author’s name and page number of quotation, close parenthesis. Note that there is no period after a long 
block quotation.  
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Setting the stage for his epic Homer writes: 
 

Tell me, o muse, of that ingenious hero who traveled far and wide after he had sacked the 

famous town of Troy.  Many cities did he visit, and many were the nations with whose 

manners and customs he was acquainted; moreover he suffered much by sea while trying to 

save his own life and bring his men safely home; but do what he might he could not have his 

men. (Homer 3) 

 
Direct Quotation 
A direct quotation simply means that it comes from a text word for word.  Direct quotations utilize double 
quotation marks outside each end of the text. 

 
 
Quoting Dialogue 
If you are incorporating a quotation featuring both exposition and a character’s speech into your text, use 
double quotation marks around the quotation and single quotation marks around the character’s speech that is 
within the quotation: 

q Early in The Great Gatsby, Miss Baker, upon meeting Nick Carraway, makes the first reference in 
the novel to the title character: “ ‘You live in West Egg,’ she remarked contemptuously. ‘I know 
somebody there’ ” (Fitzgerald 11). 

 

Note: If you quote only the speech, use double quotation marks around it: 

q Early in The Great Gatsby, Miss Baker tells Nick Carraway that he must be familiar with someone 
she knows from West Egg: “You must know Gatsby” (Fitzgerald 11). 

 
 
Adding or omitting words in quotations 
If you add a word or words in a quotation, you should put brackets around the words to indicate that they are 
not part of the original text. 
 

q Jan Harold Brunvand, in an essay on urban legends, states, "some individuals [who retell urban 
legends] make a point of learning every rumor or tale" (78). 

 
If you omit a word or words from a quotation, you should indicate the deleted word or words by using 
ellipsis marks, which are three periods ( . . . ) preceded and followed by a space. For example: 

q In an essay on urban legends, Jan Harold Brunvand notes that "some individuals make a point of 
learning every recent rumor or tale . . . and in a short time a lively exchange of details occurs" (78). 
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End of Text Full-Length Citations 
 
At the end of every paper using MLA style, you will need to include a "Works Cited" page, in which you list 
the sources from which you have consulted or quoted in your essay.  This page will be separate from the rest 
of your essay and will need the header "Works Cited," centered at the top of the page.  Do NOT list any 
sources on the Works Cited page that you did not include in a parenthetical citation in your paper.  Here are 
some other tips to keep in mind when constructing your Works Cited page:  

o Double-space all your text.  No extra spacing is needed between sources. 

o Alphabetically arrange your sources, and use reverse indentation (the first line of your 
source should be flush with the 1" left margin, while your second and subsequent lines will 
be indented five spaces or 1/2").    

 
Basic Forms for Sources in Print 

 
The basic order for book citations is:                                                                                      
Last Name, First Name. Title of Book. City of Publication, Publisher, Publication Date. 

 
*Note: the City of Publication should only be used if the book was published before 1900, if the publisher 
has offices in more than one country, or if the publisher is unknown outside North America. 

 

Book with one author 
Henley, Patricia. The Hummingbird House. MacMurray, 1999. 
 

Two books by the same author  
Palmer, William J. Dickens and New Historicism. St. Martin's, 1997. 
 
---. The Films of the Eighties: A Social History. Southern Illinois UP, 1993. 
 

Book with more than one author 
Gillespie, Paula, and Neal Lerner. The Allyn and Bacon Guide to Peer Tutoring. Allyn and Bacon, 2000. 
 
*If there are three or more authors, list only the first author followed by the phrase et al. (Latin for "and 
others") in place of the subsequent authors' names. (Note that there is a period after “al” in “et al.” Also note 
that there is never a period after the “et” in “et al.”). 
 
Wysocki, Anne Frances, et al. Writing New Media: Theory and Applications for Expanding the Teaching of  
 

Composition. Utah State UP, 2004. 
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Book or article with no author named  
Encyclopedia of Indiana. Somerset, 1993. 
 
"Ideology." The American Heritage Dictionary, 3rd ed., 1997. 
 
 
A translated book 
If you want to emphasize the work rather than the translator, cite as you would any other book. Add 
“translated by” and follow with the name(s) of the translator(s). 

 
Foucault, Michel. Madness and Civilization: A History of Insanity in the Age of Reason. Translated by  
 

Richard Howard, Vintage-Random House, 1988. 
 

Magazine or newspaper article 
Author(s). "Title of Article." Title of Periodical, Day Month Year, pages. 
 
Brubaker, Bill. "New Health Center Targets County's Uninsured Patients." Washington Post, 24 May 2007,  
 

p. LZ01. 
 
Poniewozik, James. "TV Makes a Too-Close Call." Time, 20 Nov. 2000, pp. 70-71. 
 

An article in a scholarly journal  
Author(s). "Title of Article." Title of Journal, Volume, Issue, Year, pages. 
 
Bagchi, Alaknanda. "Conflicting Nationalisms: The Voice of the Subaltern in Mahasweta Devi's Bashai  
 

Tudu." Tulsa Studies in Women's Literature, vol. 15, no. 1, 1996, pp. 41-50. 
 

 
Basic Forms for Electronic Sources 

 

If no author is given for a web page or electronic source, start with and alphabetize by the title of the piece 
and use a shortened version of the title for parenthetical citations. 

A web site 
It is a good idea to list your date of access because web postings are often updated, and information available 
on one date may no longer be available later. When using the URL, be sure to include the complete address 
for the site except for the https://. 
 
Editor, author, or compiler name (if available). Name of Site. Version number, Name of 
institution/organization affiliated with the site (sponsor or publisher), date of resource creation (if available), 
URL, DOI or permalink. Date of access (if applicable). 
 
The Purdue OWL Family of Sites. The Writing Lab and OWL at Purdue and Purdue U,  2008,  
 

owl.english.purdue.edu/owl. Accessed 23 Apr. 2008. 
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An article on a web site 
Provide the author name, article name in quotation marks, title of the web magazine in italics, publisher 
name, publication date, URL, and the date of access. 
  
Bernstein, Mark. “10 Tips on Writing the Living Web.” A List Apart: For People Who Make Websites, 16  
 

Aug. 2002, alistapart.com/article/writeliving. Accessed 4 May   2009. 
     
 

An article in an online journal or magazine 
For all online scholarly journals, provide the author(s) name(s), the name of the article in quotation marks, 
the title of the publication in italics, all volume and issue numbers, and the year of publication. Include a 
URL, DOI, or permalink to help readers locate the source. 
 
Dolby, Nadine. “Research in Youth Culture and Policy: Current Conditions and Future Directions.” Social     
 

Work and Society: The International Online-Only Journal, vol. 6,  no. 2, 2008,  
 
www.socwork.net/sws/article/view/60/362. Accessed 20 May 2009. 

 

An article or publication retrieved from an electronic database 
Cite online databases (e.g. LexisNexis, ProQuest, JSTOR, ScienceDirect) and other subscription services as 
containers. Thus, provide the title of the database italicized before the DOI or URL. If a DOI is not provided, 
use the URL instead. Provide the date of access if you wish. 

 
Alonso, Alvaro, and Julio A. Camargo. “Toxicity of Nitrite to Three Species of Freshwater Invertebrates.”  
 

Environmental Toxicology, vol. 21, no. 1, 3 Feb. 2006, pp. 90-94. Wiley Online Library,  
 
doi:10.1002/tox.20155. 

 
Langhamer, Claire. “Love and Courtship in Mid-Twentieth-Century England.” Historical Journal, vol. 50,  
 

no. 1, 2007, pp. 173-96. ProQuest, doi:10.1017/S0018246X06005966. Accessed 27 May 2009. 
 
 
A YouTube video 
Video and audio sources need to be documented using the same basic guidelines for citing print sources in 
MLA style. Include as much descriptive information as necessary to help readers understand the type and 
nature of the source you are citing. If the author’s name is the same as the uploader, only cite the author 
once. If the author is different from the uploader, cite the author’s name before the title. 

 
“8 Hot Dog Gadgets put to the Test.” YouTube, uploaded by Crazy Russian Hacker, 6 June 2016,  
 

www.youtube.com/watch?v=WBlpjSEtELs. 
 

McGonigal, Jane. “Gaming and Productivity.” YouTube, uploaded by Big Think, 3 July 2012,  
 

www.youtube.com/watch?v=mkdzy9bWW3E. 
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Sample MLA Works Cited Page 
 

 

Student’s Last Name # 

Works Cited 

Dean, Cornelia. "Executive on a Mission: Saving the Planet." The New York Times, 22 May 2007, 

www.nytimes.com/2007/05/22/science/earth/22ander.html?_r=0. Accessed 12 May 2016. 

Ebert, Roger. Review of An Inconvenient Truth, directed by Davis Guggenheim. rogerebert.com, 1 June 2006, 

www.rogerebert.com/reviews/an-inconvenient-truth-2006. Accessed 15 June 2016. 

Gowdy, John. "Avoiding Self-organized Extinction: Toward a Co-evolutionary Economics of Sustainability." International 

Journal of Sustainable Development and World Ecology, vol. 14, no. 1, 2007, pp. 27-36. 

An Inconvenient Truth. Directed by Davis Guggenheim, performances by Al Gore and Billy West, Paramount, 2006. 

Leroux, Marcel. Global Warming: Myth Or Reality?: The Erring Ways of Climatology. Springer, 2005. 

Milken, Michael, et al. "On Global Warming and Financial Imbalances." New Perspectives Quarterly, vol. 23, no. 4, 2006, p. 

63. 

Nordhaus, William D. "After Kyoto: Alternative Mechanisms to Control Global Warming." American Economic Review, vol. 

96, no. 2, 2006, pp. 31-34. 

---. "Global Warming Economics." Science, vol. 294, no. 5545, 9 Nov. 2001, pp. 1283-84, DOI: 10.1126/science.1065007. 

Regas, Diane. “Three Key Energy Policies That Can Help Us Turn the Corner on Climate.” Environmental Defense Fund, 1 

June 2016, www.edf.org/blog/2016/06/01/3-key-energy-policies-can-help-us-turn-corner-climate. Accessed 19 July 

2016. 

Revkin, Andrew C. “Clinton on Climate Change.” The New York Times, 17 May 2007, 

www.nytimes.com/video/world/americas/1194817109438/clinton-on-climate-change.html. Accessed 29 July 2016. 

Shulte, Bret. "Putting a Price on Pollution." US News & World Report, vol. 142, no. 17, 14 May 2007, p. 37.Ebsco, Access 

no: 24984616. 

Uzawa, Hirofumi. Economic Theory and Global Warming. Cambridge UP, 2003. 
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ELA 9 Literary Devices Master List 
Character 

q Antagonist: the character or force that the protagonist must overcome to resolve the conflict, slows 

story down. 

q Conflict: In literature, conflict is a literary element that involves a struggle between two opposing 

forces, usually a protagonist and an antagonist. 

o External Conflict: A struggle between a character and an outside force such as 

nature or another character, which drives the dramatic action of the plot. 

o Internal Conflict: A psychological struggle within the mind of a character, 

the resolution of which creates the plot's suspense. 

q Direct Characterization: a writer tells the reader directly what a character is like or what the 

character’s motives are. 

q Dynamic: a character who changes throughout the story. 

q Foil: A foil is a character that shows qualities that are in contrast with the qualities of another 

character. The objective is to highlight the traits of the other character. The term foil, though 

generally being applied to a contrasting character, may also be used for any comparison that is drawn 

to portray a difference between two things. 

q Indirect Characterization: the writer shows the character and allows the reader to decide; the 

reader makes inferences based on observations.  

q Protagonist: the main character that experiences conflict, moves story along. 

q Static: a character who remains the same throughout the story. 

 

Dramatic Literature 

q Aside: A short comment or speech that a character delivers directly to the audience, or to himself, 

while other actors on the stage appear not to hear. 

q Dialogue: A literary technique in which writers employ two or more characters to be engaged in 

conversation with one another. 

q Monologue: A literary device that is the speech or verbal presentation given by a single character in 

order to express his or her collection of thoughts and ideas aloud by speaking directly to the 

audience, or to another character. 

q Soliloquy: A technique used to convey the progress of action of the play, by means of expressing a 

character’s innermost thoughts about a certain character or past, present, or upcoming event, while 

talking to himself/herself without acknowledging the presence of any other person. 
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Figurative Language 

q Allusion: A reference to a statement, person, place, event or thing that is known from literature, 

history, religion, mythology, politics, sports, science, or popular culture. (ex. “The rise in poverty 

will unlock the Pandora’s box of crimes.” This is an allusion to one of Greek Mythology’s 

origin myths, “Pandora’s box.”) 

q Hyperbole: Exaggerated statements not meant to be taken literally. (ex. “Your suitcase weighs a 

ton!”) 

q Metaphor: Comparing two things without using the words like or as. (ex. “My brother was boiling 

mad.” This implies he was very angry.) 

q Personification: Giving human qualities to nonhuman things. (ex. “The fire swallowed the entire 

forest.”) 

q Simile: Comparing two things using the words like, as, or than. (ex. “Our soldiers are as brave as 

lions” or “Her cheeks are red like a rose.”) 

q Symbol: A person, place, thing, or event that stands both for itself (literal/concrete meaning) and for 

something beyond itself (figurative/abstract meaning); symbols reappear often throughout a text. (ex. 

The dove is a symbol of peace.) 

 

Irony  

q Cosmic Irony: Contrast between what a person or character would like to happen and what the Gods 

have planned; the idea that fate, destiny, or the Gods control and toy with human hopes and 

expectations. (ex. We all know the story of the Titanic. It was said that not even God could sink that 

ship. It was built with watertight compartments designed to keep it afloat even when taking on water. 

Devastatingly, the ship struck an iceberg and sank on its maiden voyage.) 

q Dramatic Irony: When the audience or reader knows something important that a character in a play 

or story does not know. (Ex. In Shakespeare’s Romeo and Juliet, we know well before the characters 

that they are going to die.) 

q Irony: Contrast between expectation and reality, between what is said and what is really meant, 

between what is expected to happen and what really does happen, or between what appears to be true 

and what is really true. 

q Oxymoron: A combination of contradictory terms. (ex. An “open secret” or “foolish wisdom.”) 

q Situational Irony: When there is a contrast between what would seem appropriate and what really 

happens or when there is a contradiction between what we expect to happen and what really does 

take place. (Ex. A man is chuckling at the misfortune of another, even when the same misfortune is, 

unbeknownst to him, befalling him.) 

q Verbal Irony: A writer or speaker says one thing but really means something completely different, 

sarcasm. (ex. When in response to a foolish idea, we say, “What a great idea!”) 
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Narrator 

q First Person: The narrator is a character in the story. Using the pronoun, "I," the narrator reveals his 

or her own thoughts. 

q Narrator: One who tells, or narrates, a story. 

q Omniscient: The narrator is outside the story and knows everything that's going on in the story, 

including the thoughts of every character. 

q Third Person: The narrator is outside the story and reveals thoughts of only one character. 

q Tone: The writer's opinion toward a subject, character or audience. 

q Voice: The writer's or speaker's distinctive use of language in a text; consists of tone and diction, 

personality. 

 

Plot and Setting 

q Chronological: Telling a story beginning at the earliest time and following the order in which the 

events occurred. 

q Climax: A Greek term meaning “ladder,” is that particular point in a narrative at which 

the conflict or tension hits the highest point. 

q Exposition: The introduction that introduces the characters, describes the setting and establishes the 

problem in the story. 

q Falling Action: The part of a literary plot that occurs after the climax has been reached 

and the conflict has been resolved. 

q Foreshadowing: An author suggests certain plot developments that will come later in the story or 

the use of hints or clues to suggest future events.  

q In Medias Res: A Latin phrase (“in the middle of things”), telling a story by starting at the midpoint 

or at the conclusion, rather than the beginning. 

q Resolution: The outcome of the story; how things end up or turn out for the characters. 

q Rising Action: A related series of incidents in a literary plot that build toward the point of greatest 

interest. 

q Setting: The time and location in which a story takes place. 

q Theme: A statement that reveals a central idea, insight, or observation about life from a text; abstract 

noun. (ex. One of the many themes in Harper Lee’s To Kill a Mockingbird is that we all have the 

capacity for good and evil. This is a reasonable theme statement because Scout and Jem learn that 

"good" people can demonstrate prejudice, and someone is considered "bad" like Boo Radley has the 

capacity to do good.) 
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Word Choice 

q Alliteration: The same letter or sound at the beginning of two or more words close to each other. 

(ex. "So we beat on, boats against the current, borne back ceaselessly into the past."- The Great 

Gatsby, F. Scott Fitzgerald) 

q Assonance: The same vowel sound in two or more words close to each other. (ex. “Men sell the 

wedding bells”, or “I must confess that in my quest I felt depressed and restless.”— With Love, by 

Thin Lizzy) 

q Connotation: The emotional meaning of a word in addition to its dictionary definition. (ex. Home – 

suggests family, comfort, and security.) 

q Denotation: The exact dictionary definition of a word. (ex. Home – the place where one lives 

permanently, especially as a member of a family or household.) 

q Diction: Author’s word choice. (ex. Formal diction – formal words are used in formal situations, 

such as press conferences and presentations. Informal diction – uses informal words and 

conversation, such as writing or talking to friends. Colloquial diction – uses words common in 

everyday speech, which may be different in different regions or communities. Slang diction – is the 

use of words that are newly coined, or even impolite.) 

q Onomatopoeia: A word formed to sound like what it is named for. (ex. “The buzzing bee flew 

away,” or “The sack fell into the river with a splash.”) 
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Qualities of Character  
 

The following list will help you find concise, precise adjectives to describe characters in works of literature.  
There are four categories:  mental, moral, physical and social.  Each category has possible descriptors for 
your character.  Additionally, each descriptor has its opposite in the next column.  So, if you know your 
character is definitely not truthful, you may choose to consider devious.  When describing a character, try to 
choose descriptors from more than one category. 
 

Mental Qualities     Moral Qualities 
 
intelligent  dense    moral   unscrupulous 
educated  unschooled   kind   cruel 
smart   dumb    considerate  inconsiderate 
wise   ignorant   idealistic  unprincipled 
gifted   simple    innocent  corrupt 
clever   puerile    righteous  vile 
ingenious  obtuse    upstanding  deceitful 
brilliant  vacuous   truthful  devious 
learned   narrow-minded  honest   insincere 
scholarly  shallow   honorable  dishonorable  
astute   dull    loyal   untrustworthy 
competent  incompetent   helpful   self-centered 
sensible  unreasonable   virtuous  dissolute 
talented  incapable   pure   vulgar 
intellectual  bigoted   puritanical  degenerate 
precocious  ignorant   austere   sensual 
rational  irrational   polite   insulting 
       respectable  base 

 
Physical Qualities     Social Qualities 

 
strong   weak    cooperative  contentious 
healthy   sickly    hospitable  inhospitable 
handsome  hideous   congenial  impolite 
beautiful  ugly    cheerful  sullen 
pretty   graceless   supportive  antagonistic 
cute   emaciated   urbane   boorish 
robust   clumsy    worldly  provincial 
hardy   awkward   debonair  brusque 
dainty   grotesque   suave   obsequious 
delicate  odious    elegant   unpolished 
charming  coarse    courteous  petulant  
ravishing  repulsive   tactful   crude 
adroit   ungainly   cordial   crabby 
skillful   unkempt   convivial  critical 
lively   decrepit   encouraging  caustic 
       merry   grumpy 
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Writing Thematic Statements  
 “Theme is the central message of a literary work. It is not the same as a subject, which can be 
expressed in a word or two: courage, survival, war, pride, etc. The theme is the idea the author 
wishes to convey about that subject. It is expressed as a sentence or general statement about life or 
human nature. A literary work can have more than one theme, and most themes are not directly 
stated but are implied. The reader must think about all the elements of the work and use them to 
make inferences, or reasonable guesses, as to which themes seem to be implied.” (from Laying the 
Foundation series of books published by AP Strategies in Dallas)  

For example, if love is a topic/subject of two novels, a major theme in one of the novels could be 
“Love, if taken to extremes, can be negative rather than positive,” while in the other novel, the 
theme might be “Love can conquer even the greatest evil.” Notice that the topic/subject is the same, 
but the messages about that topic/subject are different in different works.  

 

Consider this: A theme is a meaning of a work. (Yes, there can be more than one “meaning.”) Can 
the meaning of a work be love? hate? greed? No—that makes no sense! Those are just topics, not 
themes. The theme is the statement an author is making about a topic.  

 

Stating the theme of a work of literature  

q Begin by using several abstract words to state the principal ideas of the work (topics that 
the piece is really about). Abstract words describe concepts or ideas that exist only in our 
minds like alienation, prejudice, ambition, freedom, love, loyalty, passion, etc. 
For this assignment, you will  

q Combine those abstract ideas with comments that reflect the author’s observations about 
human nature, the human condition, or human motivation. In other words, what is the 
author saying about the abstract idea? Is he/she, for example, saying something about the 
qualities of people and/or commenting on society?  

 
Composing a Theme Statement 

q To compose a well-developed theme statement, consider various aspects of a topic. Do this 
by asking yourself several questions. 

o What is the topic about? 
o Why is the topic an important issue? 
o Who does the topic involve? 
o How does the topic affect the average person? 
o What problems or issues arise because of this topic? 
o How does the topic affect the way society functions? 

q Thematic statements can apply to you or anyone in the world. Theme statements do not 
mention details from literature. 
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Effective Theme Statements… Well-Written Statements 

Express the theme as a general comment on a 

subject. 

People with realistic goals tend to be more 

successful than those who put little thought into their 

future. 

Express the theme in your own words. People who commit crimes may be punished in 

unexpected ways. 

Express the theme as an insight into life. Gossip can cause serious damage to a person’s 

reputation. 

Use qualifying words in a thematic statement, 

such as sometimes, can, may, and often. 

Poverty may transform honest people into criminals. 

Draw a general insight from a character’s 

behavior. 

Friends are not always trustworthy. 

 

 

Ineffective Theme Statements… Poorly-Written Statements 

Express the theme as a subject or topic. The theme is goals for the future. 

Express the theme as an adage or familiar 

saying. 

Crime doesn’t pay. 

Express the theme as a moral. It’s wrong to gossip about people. 

Make a theme statement too general.  Avoid 

broad generalizations with words such as 

everyone, always, never, and all. 

Poverty always causes crime. 

Refer to specific characters in a thematic 

statement. 

Montag learned not to trust others around him.   
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ELA 9 Rhetorical Devices Master List 
Appeals 

q Ethos: Appeals to establish speaker’s credibility and authority in the eyes of the audience.  

q Logos: Appeals to merit and reasonableness of claims/message and support (logic). 

q Pathos: Appeals to audience’s identity self-interest and emotions.  

 

Comparisons	

q Analogy: Comparing one situation to another. (ex. “Just as a sword is the weapon of a warrior, a pen 

is the weapon of a writer.”) 

q Antithesis: Figure of balance in which two contrasting ideas are intentionally juxtaposed. (ex. 

“Setting foot on the moon may be a small step for a man but a giant step for mankind.”) 

q Contradiction: A direct opposition between things compared; inconsistency. (ex. “It was the best of 

times, it was the worst of times.”) 

q Figurative Language: Writing that does not carry literal meaning, meant to be imaginative and 

vivid. This includes many other devices: metaphor, simile, personification, hyperbole, and 

symbolism.		

q Juxtaposition: When two things are placed close together for comparison or contrast. (ex. “It was 

the best of times, it was the worst of times, it was the age of wisdom, it was the age of foolishness”- 

A Tale of Two Cities by Charles Dickens.)	

q Oxymoron: A label that combines two contradictory elements. (ex. An “open secret” or “foolish 

wisdom.”) 

q Paradox: When logical, sound reasoning leads to a contradictory conclusion, situation, or statement. 

(ex. “I can resist anything but temptation.”) 

 

Cadence (Sound)	

q Alliteration: The repetition initial consonant sounds in two or more neighboring words. (ex. “From 

forth the fatal loins of these two foes”- Shakespeare’s Romeo and Juliet.)	

q Assonance: The repetition of a vowel sound in nearby words.  (ex. “Men sell the wedding bells”, or 

“I must confess that in my quest I felt depressed and restless.”— With Love, by Thin Lizzy)	

q Onomatopoeia: A word that sounds like the word or situation it is named for (ex. meow, splash, and 

buzz.)	

 

Descriptive Language 

q Descriptions: A written representation of the five sensual aspects of a person, object, event, or place. 	
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q Imagery: Visually descriptive language. Imagery draws on the five senses, namely the details of 

taste/gustatory, touch/tactile, sight/visual, smell/olfactory, and sound/auditory. (ex. The burger, 

aromatic with spices, made his mouth water in anticipation of the first bite.) 

 

General Terms for Rhetorical Analysis 	

q Rhetoric: The principles governing the art of writing effectively, eloquently, and persuasively.	

q Style: The sum of the choices an author makes in the literary or rhetorical devices they decide to use.	

q Propaganda: Information or rumor deliberately spread to harm a person, group, or institution.	

q Nostalgia: Desire to return in thought or fact to a former time.	

q Understatement: A minimized fact that presents something as less significant than it is. (ex. You get 

the highest grade in class. An understatement would be: "I did OK on that test.")	

	

Organization	

q Transitions: Words and phrases that bring coherence to a piece of writing.	

 

References	

q Allusion: A direct or indirect reference to something or someone commonly known. (ex. “Chocolate 

was her Achilles’ heel.” or “This place is like a Garden of Eden.”)	

 

Sentence Structure 

q Anaphora: The same expression is repeated at the beginning of two or more clauses or sentences. 

(ex. In a speech delivered during WWII, Winston Churchill exclaimed, “We shall not flag or fail.  

We shall go on to the end.  We shall fight in France, we shall fight on the seas and oceans, we shall 

fight with growing confidence and growing strength in the air, we shall defend our island.”) 

q Parallelism: The framing of words, phrases, sentences, or paragraphs to give structural similarity. 

(ex. “My fellow citizens: I stand here today humbled by the task before us, grateful for the trust 

you have bestowed, mindful of the sacrifices borne by our ancestors.” - Barack Obama.) 

q Repetition: The exact or approximate copy of any sound, word, phrase, sentence, or grammar 

pattern.  (ex. “And so even though we face the difficulties of today and tomorrow, I still have a 

dream. It is a dream deeply rooted in the American dream.  I have a dream that one day this nation 

will rise up and live out the true meaning of its creed: “We hold these truths to be self-evident, that 

all men are created equal.”- Martin Luther King Jr.) 

q Rhetorical Question: A question that does not expect to be answered because its answer is obvious. 

(ex. Martin Luther King Jr. delivers a speech and asks the devotees of civil rights "When will you be 

satisfied?")  

q Syntax: The way an author chooses to join words into phrases, clauses, and sentences. 	
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Story Telling	

q Anecdote: A short narrative of an incident in the life of a person (usually light hearted).	

q Narrative: The telling of a story or an account of an event or series of events.	

 

Word Choice 

q Colloquial: The use of slang or informalities in speech or writing. (ex. “What’s the use you learning 

to do right, when it’s troublesome to do right and it ain’t no trouble to do wrong, and the wages is 

just the same?” -The Adventures of Huckleberry Finn by Mark Twain).	

q Connotation: The nonliteral, associative meaning of a word; the implied, suggested meaning. (ex. 

Home – suggests family, comfort, and security.)	

Denotation: The strict, literal, dictionary definition of a word, devoid of any emotion or attitude. (ex. 

Home – the place where one lives permanently, especially as a member of a family or household.)	

q Diction: Refers to the writer’s word choices, especially with regard to their clearness or 

effectiveness.	

q Euphemism: The milder or less direct expression of a harsh or blunt expression.  (ex. “I have to use 

the little boys’/girls’ room.) 

q Expletive: A word or phrase used to emphasize surrounding words (ex. in fact, of course, certainly)	

q Hyperbole: A figure of speech using deliberate exaggeration or overstatement. (ex. “Your suitcase 

weighs a ton!”) 

q Metonymy: The name of one object is substituted for that of another closely associated with it. (ex. 

"The pen is mightier than the sword," from Edward Bulwer Lytton's play Richelieu. This sentence 

has two metonyms: "Pen" stands for "the written word” and "Sword" stands for "military 

aggression.") 

q Pedantic: An adjective that describes words or phrases that are overly scholarly, academic, or 

bookish.	

q Tone: The author’s attitude or opinion of the content or the audience, or both.	

q Undertone: The hidden attitude or opinion the author may have of the content or the audience or 

both. 	
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Aristotelian Appeals: Logos, Ethos, and Pathos 
Whenever you read an argument you must ask yourself, “Is this persuasive? If so, why? And to whom?” 
There are many ways to appeal to an audience. Among them are appealing to logos, ethos, and pathos. These 
appeals are identifiable in almost all arguments.  

 
To Appeal to LOGOS (logic, 

reasoning): 
 

the argument itself; the 
reasoning the author uses; 
logical evidence 
 

 
To Develop or Appeal to 

ETHOS (character, ethics): 
 

how an author builds 
credibility & trustworthiness  

 
To Appeal to PATHOS 

(emotion): 
 
 

words or passages an author 
uses to activate emotions  
  

 
Types of LOGOS Appeals 

 
Ways to Develop ETHOS 

 
Types of PATHOS Appeals 

 
• Theories / scientific 

facts  
• Indicated meanings or 

reasons (because...)  
• Literal or historical 

analogies  
• Definitions  
• Factual data & 

statistics  
• Quotations  
• Citations from experts 

& authorities  
• Informed opinions  
• Examples (real life 

examples)  
• Personal anecdotes  

 

 
• Author’s profession / 

background  
• Author’s publication  
• Appearing sincere, fair 

minded, knowledgeable  
• Conceding to opposition 

where appropriate  
• Morally / ethically likeable  
• Appropriate language for 

audience and subject  
• Appropriate vocabulary  
• Correct grammar  
• Professional format  

 

 
• Emotionally loaded 

language  
• Vivid descriptions  
• Emotional examples  
• Anecdotes, testimonies, or 

narratives about emotional 
experiences or events  

• Figurative language  
• Emotional tone (humor, 

sarcasm, disappointment, 
excitement, etc.)  

 

 
Effect on Audience 

 
Effect on Audience 

 
Effect on Audience 

 
Evokes a cognitive, rational 
response. Readers get a sense of, 
“Oh, that makes sense” or “Hmm, 
that really doesn’t prove anything.”  
 

 
Helps reader to see the author as 
reliable, trustworthy, competent, and 
credible. The reader might respect 
the author or his/her views.  
 

 
Evokes an emotional response. 
Persuasion by emotion. 
(usually evoking fear, sympathy, 
empathy, anger,)  
 

 
How to Talk About It 

 
How to Talk About It 

 
How to Talk About It 

 
The author appeals to logos by 
defining relevant terms and then 
supports his claim with numerous 
citations from authorities.  
 
The author’s use of statistics and 
expert testimony are very 
convincing logos appeals.  
 

 
Through his use of scientific 
terminology, the author builds his 
ethos by demonstrating expertise.  
 
The author’s ethos is effectively 
developed as readers see that he is 
sympathetic to the struggles 
minorities. 

 
When referencing 9/11, the author is 
appealing to pathos. Here, he is 
eliciting both sadness and anger 
from his readers.  
 
The author’s description of the child 
with cancer was a very persuasive 
appeal to pathos.  
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RECOGNIZING	AND	WRITING	ABOUT	TONE	

Teacher	remarks: The denotative meaning of tone is simple: the author’s attitude toward his or her subject or 
audience. But tone is a large and complex umbrella concept in style analysis in both poetry and prose, fiction and 
nonfiction. Just as every human voice has a “tone,” all writing has tone. It is the end result of how the author uses all 
other literary devices, so the devices like imagery, diction, syntax, figurative language, and selection of detail, for 
example, are the tools a writer uses to create tone. If a reader does not understand the tone of a piece, then he or she 
simply does not understand the piece. In AP English we often speak of tone and “undertone,” meaning the surface level 
tone and what we detect underneath. For example, Twain’s The	Adventures	of	Huckleberry	Finn	is famous for its light, 
humorous, folksy surface tone and its sometimes dark, bitter undertone. In addition to tone and undertone, in AP 
English we see that a piece of writing is likely to have shifts in tone. This complexity of tone characterizes much of the 
writing a student is likely to see on AP English tests, both Literature and Language. Finally, it is helpful to think of the 
complete phrase “tone…of voice.” In general, any word you can use to describe a tone of voice can also be used to 
describe tone in writing.  
 

What follows is a long list of great tone words. Are there any you don’t know? Ask about them, look them up—make a 
point of learning them! 
	
 TONE WORDS BY CATEGORY 
Reverence		
reverent		
awe		
veneration		
solemn		
mystical		
majestic		
apocalyptic		
religious		
pious 
 
Irreverence		
irreverent		
impious		
iconoclastic 
 
Happiness		
happy		
pleased		
merry		
gleeful		
light		
delight		
cheerful		
gay		
sanguine		
mirth		
enjoyment		
relish		
giddy		
agreeable		
amiable		
warm		
playful		
friendly 
 
Sadness		
sad		
somber 

melancholy		
sorrowful		
lament		
despair		
despondent		
regretful		
dismal		
dark		
gloomy		
dejected		
grave		
grieving		
morose		
sullen		
woeful		
bleak		
remorse		
forlorn		
agonized		
anguished		
depressed		
miserable		
barren		
empty		
bereft		
pitiful		
pathetic		
lugubrious		
distressed		
discouraged		
disheartened		
hurt		
wounded		
elegiac 
	
Irony		
ironic		
biting		
smirking 

sneering		
derisive		
icy		
witty		
humorous		
sarcastic		
satiric		
mocking		
sardonic		
flippant		
cynical		
mock-heroic		
mock-serious		
taunting		
	
Love		
loving		
affectionate		
cherish		
fondness		
admiration		
tenderness		
sentimental		
romantic		
Platonic		
adoring		
narcissistic		
passionate		
lustful		
infatuated		
enamored		
compassionate		
benevolent		
dreamy		
flirtatious		
coy		
seductive		
sexy		
inviting 

yearning		
longing		
ardor		
	
Anger		
angry		
vehement		
rage		
outrage		
antipathy		
irritated		
indignation		
vexed		
incensed		
petulant		
irascible		
riled		
bitter		
acrimonious		
irate		
fury		
wrath		
rancor		
consternation		
hostility		
miffed		
aggravated 
umbrage		
gall		
bristle		
exasperated		
explosive		
spiteful		
caustic		
revengeful		
belligerent		
petulant		
perturbed		
pique 
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sharp		
contentious		
	
Joy		
joyful		
elated		
zeal		
fervor		
jubilant		
buoyant		
euphoric		
ecstatic		
blissful 
	
Calm		
calm		
serene		
tranquil		
placid		
peaceful		
content		
complacent		
accepting		
at	ease		
satisfied		
soothing		
	
Hope		
expectant		
anticipatory		
hopeful		
encouraged		
buoyed		
heartened 
	
Hate		
hateful		
vengeance		
abhorrence		
evil		
animosity		
enmity		
malice		
rancor		
aversion		
loathing		
despising		
scornful		
contemptuous		
disdainful		
jealous		
envious		
repugnance		
repulsion		
revulsion		
revengeful		
resentment		
spiteful		
disgusted		

bitter		
vicious 
invective		
harsh		
cold		
threatening		
savage 
	
Fear		
fearful		
frightened		
afraid		
timid		
apprehensive		
anxious		
terrorized		
horrified		
dismayed		
agitated		
sinister		
startled		
uneasy		
qualms		
angst		
trepidation		
intimidation		
appalled		
meek		
mild		
cautious		
overwhelmed		
paranoid		
nervous		
alarmed		
disturbed 
	
Confusion		
confused		
shocked		
befuddled		
baffled		
bewildered		
disturbed		
addled		
upset		
	
Strength		
strong		
authoritative		
confident		
superior		
dominant		
arrogant		
proud		
audacious		
	
Weakness		
weak		
impotent		

passive		
lethargic 
 
Youth		
young		
innocent		
callow		
naïve		
childish		
immature		
fresh		
jejune		
	
Mystery		
mysterious		
furtive		
surreptitious		
sneaky		
covert		
subtle		
allusive 
	
MISC.		
passive		
agreeable		
patronizing		
complimentary		
humorous		
explosive		
lofty		
chauvinistic		
bored		
sexist		
cynical		
obnoxious		
laconic		
concerned		
remote		
hypocritical		
condescending		
curious		
obsessive		
critical		
disbelief		
obnoxious		
laconic		
lethargic		
presumptuous		
humorous		
funny		
witty		
remote		
hypocritical		
gentle		
regretful		
bittersweet		
zealous		
determined		
preachy		

pedantic		
didactic		
impatient		
frivolous 
	
Words	That	Describe	
Language		
literal		
figurative		
abstract		
concrete		
formal		
informal		
objective		
subjective		
jargon		
vulgar		
precise		
exact		
esoteric		
abstruse		
learned		
scholarly		
insipid		
connotative		
poetic		
plain		
simple		
colloquial		
stuffy		
slang		
artificial		
detached		
emotional		
pedantic		
euphemistic		
pretentious		
sensuous		
symbolic		
bombastic		
grotesque		
moralistic		
idiomatic		
cultured		
picturesque		
homespun		
folksy		
provincial		
nostalgic		
trite 
	
Five	Language	Registers		
Static		
Formal		
Consultive	(professional)		
Casual		
Intimate 
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Mature Academic Writing in AP English Language and Literature 
 
Missteps on the Road to “Mature Academic Style”  

1. Regurgitating the prompt (aka: empty openings).  

2. Lack of planning.  

3. Generalizations instead of analysis.  

4. Summary instead of analysis.  

5. Actually anything instead of analysis.  

6. Formulaic writing, (aka: a writer on autopilot instead of “a mind at work,” “a writer engaged with text”).  

7. General carelessness: not differentiating between a poet and a speaker, between a character and a  
person, between an audience (for a play) and a reader (for text); not spelling words right that are in the 
prompt, or not getting characters names right; not stating ideas precisely.  

8. Over-simplifying what is complex.  

9. Filling the paper with quoted material instead of analysis (commentary).  

10. Failing to develop ideas.  

 

Special Detractors from “Mature Academic Voice”  

1. Use of first person. Avoid “I think,” “I believe,” “To me this means…” Note: used sparingly, first 
person can be appropriate in either the argument or synthesis questions on the AP exam since the student 
writer has been asked to create a position or assert an opinion. First person is usually NOT acceptable for 
Question 2, passage analysis, since this is considered an analytic academic essay. In this instance, the 
first person violates the accepted conventions for formal academic writing.  

2. Use of second person “you.” Avoid the use of the second person. Not: “When you die…” Instead use: 
“When humans die…” Not: “The slant rhyme makes you notice…” Instead use: “The slant rhyme makes 
the reader notice…” Not “If you confessed to being a witch…”  

3. Colloquial speech and immature, excessively informal vocabulary. Examples: “Your average Joe,” 
“Joe College,” “Back in the olden days,” “came back to bite her,” “totally off the charts,” “Nowadays,” 
“A bunch of…a ton of…a huge amount of…” (Does the writer mean “a significant number…a great 
degree…”?); “I would have to say…” (Not really); “That would have to be…” (Again, not really); “He 
got off…” (Rather than the more elevated: “He escaped justice…”); “really hassled by” (Suggestion: 
“agitated by”).  

4. Use of psychobabble: “Pap destroyed Huck’s self-esteem.” “The peer pressure on Hester Prynne…” 
“Gatsby was depressed by…” “Huck and Jim’s life-style on the raft…” “Ok, so Medea had an anger 
management issue…” “Virgina Woolf, herself a depressed person, writes a rather bi-polar essay.”  

5. Use of absolutes: “all,” “always,” “never,” “none,” “nobody,” “everybody” “I’ll bet 99.99% of the 
people…”  

6. Excesses of tone: hysterical, breathless, indignant, self-righteous, cute, breezy, etc. Example: “If a 
homeless man even talks he gets arrested.” Purple prose is a special sub-genre of this category.  
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7. Cheerleading, a special kind of excess of tone when the student lavishes praise on an author or her 
work. Examples: “The greatest poet…” “Does a magnificent job of…” “…so awesome,” “obviously a 
genius,” “…will affect me for the rest of my life.” (Note: this observation is not intended to squelch true 
passion or heart-felt response to literature.) 

8. Silly, weak, childish examples; students’ lack of discernment with regard to quality of examples or 
evidence; using cartoons, Disney movies, etc. as legitimate evidence. 

9. Rhetorical questions, especially those with an indignant response, such as: “Do we Americans have to 
put up with this?  I think not!” 

10. Clichés, all of them.  They’re as old as the hills. 

11. Exclamation points, especially lots of them!!!! 

12. Most adverbs, such as “basically, obviously, surely, certainly, very, really, incredibly, totally,” etc. 
should be used sparingly! 

13. Writing about the author and speaker or narrator as though they are the same. Weak: Dickinson 
greets death as a courtly suitor. Stronger: The speaker greets Death as a courtly suitor. 

14. Misspelling the author’s name, although I am partial to “Whit Waltman.” 

15. Referring to authors by their first names.  Please use “Whitman and Dickinson,” never “Walt and 
Emily,” unless, of course, you know either of them very well.  And let’s not call him Author Miller. 

16. Writing about an author’s life rather than his or her work or specific purpose in a text.  Weak:  
“Whitman and Dickinson write about death differently due to their different life experiences.”  Better:  
“Dickinson chooses this image to . . .” or “Whitman’s imagery suggests . . .” 

17. Using technical vocabulary incorrectly, inflated purple prose. Examples: “Green uses emotional 
syntax.”  “She uses dictional phrases like . . .”  “His short fragments are all connected by commas and 
collaborated into a few run-on sentences.” 

18. Gobbledygook, usually some kind of combination of the characteristics listed above.  It imitates 
pretentious writing but says little.  Examples: “The author brilliantly uses a hyphen in order to emphasize 
and reinforce motivation and justice that God provides and installs in each and every man.”  “Meger (sic) 
imagery provided by the author commences to place a precedence (sic) of their style, a conventional 
rhetoric that gives the passage somewhat of a quixotic tone.” 

 

So, what is the successful AP student writer to do? 
College Board’s Course Description says that “stylistic maturity…is characterized by the following:  

q A wide-ranging vocabulary used with denotative accuracy and connotative resourcefulness; 

q A variety of sentence structure, including appropriate use of subordinate and coordinate constructions; 

q A logical organization enhanced by specific techniques of coherence such as repetition, transitions, and 
emphasis; 

q A balance of generalization with specific illustrative detail; and 

q An effective use of rhetoric; including controlling tone, maintaining a consistent voice, and achieving 
emphasis through parallelism and antithesis.” 

 
 


